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MUSICA
CONTEMPORANEA
1� -�� lXgliR: SeUUa Gi 3amSaUaWo

/'inViePe Gei cRrVi Gi PXVica cRntePpRranea è cRn
cepitR cRPe Xn XnicR cRrVR, articRlatR VX VePinari
cRPXni e claVVi Gi VtrXPentR. 1ei VePinari cRPXni
il tePa generale, cRVì cRPe altri cKe aG eVVR Vi cRl
legKerannR, verrannR trattati in VeGe cRllettiva, eV
VenGR preVenti tXtti i GRcenti. 1elle claVVi Gi VtrX
PentR Vi avrà la cRntinXa]iRne Gel GiVcRrVR generale
nelle VXe applica]iRni VpeciIicKe VecRnGR i prRgraPPi
eVpRVti più avanti.

I/ CO5SO 'I MUSICA CO17EM3O5A1EA È A3E57O
A1C+E Al CU/7O5I 'I S75UME17I 3E5 I QUA/I 1O1
SO1O 35E9IS7E C/ASSI S3ECIA/I. ESSI A95A11O
/A 3OSSI%I/I7À 'I ESE5CI7A=IO1I 35A7IC+E 1E/
/'AM%I7O 'E//E SE'U7E 'I IM35O99ISA=IO1E CO/
/E77I9A.

Tema centrale 1978:
IMPROVVISAZIONE E
GESTUALITA' NELLA PRASSI
ESECUTIVA CONTEMPORANEA

AgOi iQi]i GegOi aQQi 
60, come coQsegueQ]a GeOOa Ui
ceUca G
uQo sSa]io soQoUo GiYeUso e GeOOa sSoQWaQei
Wà GeO gesWo GeOO
esecuWoUe come comSOemeQWo iQso
sWiWuiEiOe GeOO
immagiQe soQoUa « comSosWa », aSSaUe
uQ IeQomeQo siQgoOaUe QeOOa GiQamica GeOOa 1uoYa
Musica: O
imSUoYYisa]ioQe Gi gUuSSo. II IaWWo, aSSaUeQ
WemeQWe QoQ QuoYo QeOOa sWoUia GeOOa musica occiGeQ
WaOe — aG uQa osseUYa]ioQe suSeUIiciaOe iO Ma]], aG
esemSio, SoWUeEEe aSSaUiUe come uQ SUeceGeQWe Gi
WaOe SUaWica — QeOOa sua esseQ]a si GiscosWa iQYece
UaGicaOmeQWe sia Ga sisWemi imSUoYYisaWiYi occiGeQ
WaOi cKe Ga SUocessi iQ uso SUesso aOWUe cuOWuUe mu
sicaOi. 7aOe GiIIeUeQ]a si UiscoQWUa iQQaQ]i WuWWo QeOOa
WoWaOe asseQ]a Gi scKemi o Gi IoUmuOe SUesWaEiOiWe. IQ
quesWo QuoYo moGo Gi « IaUe musica iQsieme » QoQ
soOWaQWo ìO comSoUUe coOOeWWiYameQWe è imSoUWaQWe,
ma Oo è — eG aQcKe a UigoU Gi Oogica — O
aQQuOOaUe
iO SUoSUio SeUsoQaOe coQWUiEuWo aOO
oSeUa coOOeWWiYa, se
SeU « SeUsoQaOiWà » si GeYe iQWeQGeUe « SaUWeciSa]ioQe »
aOO
iQsieme meGiaQWe O
uso Gi sWiOemi SUe�comSosWi, Gi
sWUuWWuUe siQWaWWicKe già comSOeWe, Gi eOemeQWi Gi Gi
scoUso moUIoOogicameQWe auWosuIIicieQWi.
1eO coUso si meWWeUà O
acceQWo suOO
asSeWWo SUaWico Gi
WaOe UeceQWe GisciSOiQa meGiaQWe eseUciWa]ioQi coQ
GoWWe secoQGo cUiWeUi sisWemaWici cKe aYUaQQo come
scoSo QoQ WaQWo O
aGGesWUameQWo GeO SeUIeWWo imSUoY
YisaWoUe coOOeWWiYo (YeGUemo IiQo a quaOe SuQWo que
sWo succeGaQeo GeO comSosiWoUe « meGiWaWiYo » GeEEa
esseUe UeOegaWo WUa Oe « eiGoOa WKeaWUi » se QoQ WUa gOi
uWoSici « KomuQcuOi » Gi 3aUaceOso� quaQWo iO UeiQseUi
meQWo GeO gesWo imSUoYYisaWiYo esWemSoUaQeo QeO
quaGUo Siù YasWo GeOOa comSosi]ioQe: Qei suoi asSeW
Wi, a quesWo scoSo aQcoU YaOiGi, e QeOOa iQWeUa]ioQe Gi
esso coQ Oe IoUme oUmai sWoUicKe Gi GeWeUmiQaWi SUo
cessi musicaOi cKe IoUmaQo iO WessuWo coQQeWWiYo GeO
O
uOWimo YeQWeQQio.
CoQ uQ
oWWica GiYeUsa, ma QoQ sosWaQ]iaOmeQWe GiYeU
geQWe Ga WaOe SUosSeWWiYa sSeciIicameQWe musicaOe, si
WeQWeUà Gi sWaEiOiUe uQa sWUaWegia Gi SossiEiOi iQWeUIe
UeQ]e WUa gesWuaOiWà iQWesa QoQ WaQWo come WUaQsi
]ioQe YeUso Oa CoQceSWuaO AUW, quaQWo QeOO
acce]ioQe
OeWWeUaOe e QeO seQso GeO gesWo Iisico GeOO
esecuWoUe
(sia esso mimo, musicisWa o aWWoUe� YoOWo a scaWeQaUe
queO meccaQismo Gi iQWeUUeOà]ioQi SeU iO quaOe cKi

CONTEMPORARY
MUSIC
-Xly 1���� : SeUUa Gi 3amSaUaWo

All RI tKe cRXrVeV RI cRntePpRrary PXVic are cRnceiveG
aV a ZKRle, articXlateG Rn cRPPRn VePinarV anG in
VtrXPental claVVeV. In tKe cRPPRn VePinarV tKe ge
neral tKePe, aV ZitK RtKerV cRnnecteG ZitK it, Zill Ee
KanGleG in Rpen IRrXP ZitK all tKe teacKerV preVent.
In tKe inVtrXPental claVVeV tKere Zill Ee a cRntinXa
tiRn RI tKe general tKePe in itV VpeciIic applicatiRnV in
accRrGance ZitK tKe prRgraPPeV VKRZn EelRZ.
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Main theme 1978:
IMPROVISATION AND GESTURES
IN CONTEMPORARY
PERFORMING PRACTICE

AW WKe EegiQQiQg oI WKe ��60
s, as a UesuOW oI WKe seaUcK
IoU GiIIeUeQW SossiEiOiWies IoU souQG aQG sSoQWaQeiWy oI
gesWuUe Ey WKe SeUIoUmeU, as aQ iQGisSeQsaEOe comSOe
meQW Wo WKe souQG SicWuUe. WKeUe aSSeaUeG a uQique
SKeQomeQoQ iQ WKe gUowWK oI Qew music: gUouS im
SUoYisaWioQ. 7Kis eYeQW is aSSaUeQWOy QoWKiQg Qew iQ
WKe KisWoUy oI wesWeUQ music: oQ a suSeUIiciaO sWuGy oI
migKW aSSeaU WKaW Ma]] IoU e[amSOe is a SUeceGeQW oI
WKis SUacWice, EuW esseQWiaOOy iW GiIIeUs UaGicaOOy IUom
EoWK aQaOogous wesWeUQ imSUoYisaWioQaO WecKQique aQG
cuUUeQW SUocesses iQ oWKeU musicaO cuOWuUes.
7Kis GiIIeUeQce is IouQG aEoYe aOO iQ WKe WoWaO aEseQce
oI SaWWeUQs oU a SUioUi IoUmuOae. IQ WKis Qew way oI
makiQg music WogeWKeU, QoW oQOy is comSosiQg Woge
WKeU imSoUWaQW EuW iW is aOso imSoUWaQW, OogicaOOy, Wo
aQQuO oQe
s owQ SeUsoQaO SaUWiciSaWioQ iQ a coOOecWiYe
eIIoUW, iI Ey «SeUsoQaOiWy» is meaQW WakiQg SaUW iQ a
gUouS acWiYiWy Ey meaQs oI WKe use oI SUecoQceiYeG SaW
WeUQs oU syQWacWicaO sWUucWuUes wKicK aUe aOUeaGy com
SOeWe oU eOemeQWs oI GiscouUse wKicK aUe moUSKoOogi
caOOy seOI�suIIicieQW.
'uUiQg WKe couUse emSKasis wiOO Ee SOaceG oQ WKe SUac
WicaO asSecW oI WKis UeceQW GisciSOiQe Ey meaQs oI e[eU
cises coQGucWeG accoUGiQg Wo sysWemaWic cUiWeUia wiWK
WKe aim QoW so mucK oI WUaiQiQg WKe «SeUIecW gUouS im
SUoYiseU» (we sKaOO see Kow aQG uS Wo wKaW SoiQW WKis
IoOOow�oQ Ey WKe «meGiWaWiYe» comSoseU musW Ee UeOe
gaWeG Wo «iGoOa WKeaWUi» iI QoW uWoSia «KomuQcuOes» oI
«3aUaceOsus» as WKe UesWiWuWioQ oI WKe esWemSoUe imSUo
YisaWioQ iQ WKe OaUgeU IUamewoUk oI comSosiWioQ. IQ iWs
asSecWs, Wo WKis eQG sWiOO YaOiG, aQG iQ WKe iQWeUacWioQ
wiWK WKe IoUmeU KisWoUicaO IoUms oI ceUWaiQ musicaO
SUocesses wKicK IoUm WKe coQQecWiQg OiQk oI WKe OasW
WweQWy yeaUs.
)Uom a GiIIeUeQW SoiQW oI Yiew, EuW QoW suEsWaQWiaOOy
GiYeUgiQg IUom WKis sSeciIicaOOy musicaO SeUsSecWiYe,
we sKaOO WUy Wo esWaEOisK a sWUaWegy oI SossiEOe iQWeUac
WioQs EeWweeQ gesWuUes, uQGeUsWooG QoW so mucK as
WUaQsiWioQ WowaUGs WKe CoQceSWuaO AUW, EuW iQ OiWeUaO ac
cess aQG iQ WKe seQse oI WKe SKysicaO gesWuUe oI WKe
SeUIoUmeU, wKeWKeU Ke Ee mime, musiciaQ oU acWoU, Ge
sigQeG Wo sWimuOaWe WKaW mecKaQism oI iQWeUacWioQ as a
GeIiQiWioQ oI wKicK WKe wUiWeU Kas eOsewKeUe suggesWeG
WKe WeUm «UeaOiWy WKeaWUe., wKicK WoGay moUe WKaQ eYeU
EeIoUe may Ee UigKWOy caOOeG «musicaO WKeaWUe..
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scUiYe Ka iQ aOWUa seGe suggeUiWo Oa GeIiQi]ioQe Gi
7eaWUo GeOOa 5eaOWà » e cKe oggi Siù cKe mai OegiW

WimameQWe e semSOicemeQWe Suò cKiamaUsi WeaWUo mu
sicaOe.
/o sWuGio e O
aQaOisi Gei SUoEOemi UeOaWiYi aOO
imSUoY
Yisa]ioQe�comSosi]ioQe coOOeWWiYa (meccaQica GeOOe
Uea]ioQi e GeOO
iQWeUGiSeQGeQ]a G
a]ioQe WUa gOi iQGi
YiGui, OiQguaggio, omogeQeiWà Gi sWiOe, aUWicoOa]ioQe
IoUmaOe� saUaQQo aOWeUQaWi a queOOi Siù sSeciIicameQWe
esecuWiYi (WecQicKe sWUumeQWaOi, eseUci]i su moGuOi
UiWmici a YaUia]ioQe Gi Iase� e seUYiUaQQo a cKiaUiUe
IoUse coQceWWi già coQsuQWi ma QoQ SeU quesWo IeOi
cemeQWe UisoOWi, quaOi, aG es., Oa SoOemica WUa GeWeU
miQa]ioQe e iQGeWeUmiQa]ioQe, WUa ciò cKe Geve e ciò
cKe pXò esseUe scUiWWo iQ coQWUaSSosi]ioQe a ciò cKe
iQYece pXò o Geve soOWaQWo esseUe aIIiGaWo aOOa « WUa
Gi]ioQe oUaOe », GaWo cKe Qei QosWUi aWWuaOi sisWemi Gi
QoWa]ioQe QoQ esisWoQo ciIUe aGaWWe a GescUiYeUQe coQ
esaWWe]]a Oe cuUYe SaUameWUicKe e Oe YaUia]ioQi Siù
soWWiOi.
II SUoEOema GeOOa IoUma o megOio Oa OegiWWimiWà Gi SaU
OaUe Gi IoUma musicaOe come si IaceYa quaQGo que
sW
uOWima eUa iO UisuOWaWo GeOOa GiaOeWWica Gi eOemeQWi
siQWaWWici cKiaUi, QoQ GiSeQGeQWi Ga sceOWe iQGiYiGuaOi
ma acceWWaWi uQiYeUsaOmeQWe aOmeQo QeOOe OoUo caUaW
WeUisWicKe esseQ]iaOi, saUà aQcKe ìO SuQWo cUuciaOe GeO
Oe QosWUe GiscussioQi. Esse saUaQQo guiGaWe GaOO
aQa
Oisi e GaOOa coQWUaSSosi]ioQe Gi aOcuQe oSeUe�cKiaYe
GeO UeceQWissimo SassaWo SosW�seUiaOe, GeOOa SUoSosWa
Gi Cage e Gi queOOe imSOiciWe QeOOa cosiGGeWWa « MiQi
maO Music » ameUicaQa, GeO coQceWWo Gi IoUma iQWeso
coUQe « SUocesso » (5eicK�, uQo sYoOgimeQWo, cioè,
SUiYo GeOOa GiaOeWWica cOassica WUa momeQWi Gi WeQsio
Qe e Gi GisWeQsioQe.
/o scUiYeQWe SaUOeUà iQIiQe GeOOe SUoSUie SeUsoQaOi so
Ou]ioQi Gi WaOe SUoEOema esemSOiIicaQGo queOOa cKe egOi
Ka cUeGuWo Gi GoYeU cKiamaUe IoUma�meccaQismo o
IoUma�oUgaQismo, QoQ QeOOa SUesuQ]ioQe cKe WaOi coQ
ceWWi e O
esSeUieQ]a, Oe oSeUe ^,Ke essi UaSSUeseQWaQo
cosWiWuiscaQo uQa UisSosWa GeIiQiWiYa a WaOe iQWeUUoga
WiYo, ma soOWaQWo SeUcKé essi (WeoUia eG oSeUe� soQo
seQ]
aOWUo Oa UisSosWa cKe O
auWoUe, iQ assoOuWo, co
Qosce e GomiQa megOio.

MariR %ertRncini
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GaEriella 5ava]]i
CoOOaEoUa]ioQe SiaQisWica Gi 3ierR 5evRltella
1eOOa musica moGeUQa e soSUaWWuWWo QeOOa coQWemSo
UaQea si usa semSUe Siù IUequeQWemeQWe coUQe «sWUu
meQWo SUiQciSaOe» Oa Yoce.
II coUso YuoOe aYYiciQaUe i caQWaQWi aOOe WecQicKe Yo
caOi occoUUeQWi SeU aIIUoQWaUe iO UeSeUWoUio moGeUQo e
coQWemSoUaQeo� WecQicKe cKe soQo uQ amSOiameQWo
e uQ SUoseguimeQWo GeOOa WecQica usaWa SeU iO UeSeU
WoUio WUaGi]ioQaOe.
OuiQGi QoQ si iQWeQGe IissaUe uQ SUogUamma Gi sWuGio
coQ auWoUi GeIiQiWi ma si sWuGieUaQQo EUaQi Gi auWoUi
GeO �00 SUoSosWi Gai SaUWeciSaQWi aO coUso, iQ UaSSoUWo
aOOe eIIeWWiYe caSaciWà WecQicKe e musicaOi Gi ogQuQo.
IQoOWUe si GaUà OaUgo sSa]io aOO
imSUoYYisa]ioQe cKe
coiQYoOgeUà WuWWe Oe aOWUe GisciSOiQe eG iQ SaUWicoOaUe
queOOa GeOOe SossiEiOiWà gesWuaOi, iQ moGo Gi UiusciUe
aG oWWeQeUe uQ UisuOWaWo IiQaOe cKe SoWUeEEe esseUe
uQo sSeWWacoOo SUoGoWWo coQ iO maWeUiaOe umaQo, sWUu
meQWaOe e WecQoOogico.
GA%5IE//A 5A9AOOI. SoSUaQo, WiWoOaUe Gi uQa caWWe
GUa Gi caQWo QeO CoQseUYaWoUio Gi GeQoYa, aOWeUQa O
aW
WiYiWà GiGaWWica a queOOa GeO SaOcosceQico coQ uQ Ue
SeUWoUio cKe sSa]ia GaO �00 aOOa musica coQWemSoUa
Qea� QumeUose Oe SUime esecu]ioQi assoOuWe QeO cam
So oSeUisWico e coQceUWisWico (1oQo, 9OaG, /igeWi, %e
Uio, %ouOe], CKaiOOy, ecc.�. +a WeQuWo coUsi Gi SeUIe
]ioQameQWo suO UeSeUWoUio coQWemSoUaQeo SeU O
AS/ICO
Gi MiOaQo, O
« AccaGemia 9iUgiOiaQa » Gi MaQWoYa e SeU

7Ke sWuGy aQG aQaOysis oI SUoEOems UeOaWiQg Wo coOOec
WiYe imSUoYisaWioQ aQG comSosiWioQ (mecKaQics oI Ueac
WioQ aQG IQWeUGeSeQGeQce EeWweeQ iQGiYiGuaOs, OaQgua
ge, KomogeQeiWy oI sWyOe, IoUmaO aUWicuOaWioQ� wiOO Ee
uQGeUWakeQ aW moUe sSeciIicaOOy SeUIoUmaQce OeYeOs
(iQsWUumeQWaO WecKQiques, e[eUcises oQ UKyWKmic moGeOs
wiWK SKase YaUiaWioQs� aQG wiOO SUoEaEOy seUYe Wo cOaUiIy
coQceSWs aOUeaGy WUeaWeG EuW QoW comSOeWeOy soOYeG,
sucK IoU e[amSOe as WKe coQWUoYeUsy EeWweeQ GeWeUmi
QaWioQ aQG iQGeWeUmiQaWioQ, EeWweeQ wKaW VKRXlG aQG
wKaW can Ee wUiWWeQ iQ coQWUasW Wo wKaW oQ WKe oWKeU
KaQG can oU RXgKt Wo Ee eQWUusWeG Wo oUaO WUaGiWioQ, gi
YeQ WKaW iQ ouU SUeseQW sysWems oI QoWaWioQ WKeUe is
Qo saWisIacWoUy way oI wUiWiQg e[acWOy cuUYes aQG WKe
moUe suEWOe YaUiaWioQs.
7Ke SUoEOem oI WKe IoUm, oU, EeWWeU, WKe coUUecWQess oI
sSeakiQg oI musicaO IoUm, as was GoQe wKeQ WKe Oa WWeU
was WKe UesuOW oI WKe GiaOecWic oI cOeaU syQWacWicaO eOe
meQWs, QoW GeSeQGeQW oQ iQGiYiGuaO cKoices EuW acceS
WeG uQiYeUsaOOy aW OeasW iQ WKeiU esseQWiaO cKaUacWeUi
sWics, WKis wiOO aOso Ee WKe cUuciaO SoiQW oI ouU Giscus
sioQs, wKicK wiOO Ee guiGeG Ey aQaOysis aQG coQWUasW
oI some key�woUks oI WKe YeUy UeceQW SosW�seUiaO SasW:
IUom WKe Cage SUoSosaO aQG WKose imSOiciW iQ so�caOOeG
AmeUicaQ «miQimaO music», oI WKe coQceSW oI IoUm uQ
GeUsWooG as SUocess (5eicK�, as GeYeOoSmeQW WKaW is,
IUee IUom WKe cOassicaO GiaOecWic EeWweeQ momeQWs oI
WeQsioQ aQG GisWeQsioQ.
7Ke wUiWeU wiOO IiQaOOy sSeak aEouW Kis owQ SeUsoQaO
soOuWioQs Wo WKis SUoEOem, giYiQg e[amSOes oI wKaW Ke
Kas GeciGeG Wo caOO «IoUm�mecKaQism» oU «IoUm�oUga
Qism», QoW oQ WKe assumSWioQ WKaW sucK coQceSWs aQG
WKe e[SeUieQce aQG WKe woUks WKaW WKey UeSUeseQW coQ
sWiWuWe WKe IiQaO aQsweU Wo WKis quesWioQ, EuW oQOy Ee
cause WKey, EoWK WKeoUy aQG woUks, aUe ceUWaiQOy WKe
aQsweU WKe auWKoU kQows comSOeWeOy aQG coQWUoOs EesW.

MariR %ertRncini

SI1GI1G

GaEriella 5ava]]i
3iaQo accomSaQimeQW Ey 3ierR 5evRltella
IQ moGeUQ music, esSeciaOOy coQWemSoUaUy, WKe Yoice is
iQcUeasiQgOy useG as a «maiQ iQsWUumeQW». 7Kis couUse
aWWemSWs Wo iQWUoGuce WKe siQgeUs Wo WKe YocaO WecKQi
ques QecessaUy Wo WackOe WKe moGeUQ aQG coQWemSoUaUy
UeSeUWoUy, WecKQiques wKicK aUe a IiOOiQg�ouW aQG coQ
WiQuaWioQ oI WKe WecKQique useG IoU WKe WUaGiWioQaO Ue
SeUWoUy.
OW is WKus QoW iQWeQGeG Wo Ii[ a SUogUamme oI sWuGy wiWK
GeIiQiWe comSoseUs EuW we sKaOO sWuGy Sieces Ey WKe
WweQWieWK�ceQWuUy comSoseUs suggesWeG Ey WKose Wa
kiQg SaUW iQ WKe couUse iQ UeOaWioQ Wo WKe WecKQicaO aQG
musicaO caSaciWy oI eacK sWuGeQW. IQ aGGiWioQ mucK aW
WeQWioQ wiOO Ee GeYoWeG Wo imSUoYisaWioQ wKicK wiOO
EUiQg iQWo SOay aOO WKe oWKeU GisciSOiQes aQG SaUWicuOaUOy
WKose oI WKe SossiEiOiWy oI gesWuUes, iQ sucK a way as
Wo oEWaiQ a IiQaO UesuOW wKicK caQ Ee a SeUIoUmaQce
SUoGuceG wiWK KumaQ iQsWUumeQWai aQG WecKQicaO Ue
souUces.

GA%5IE//A 5A9AOOI. SoSUaQo, KoOGs a cKaiU oI siQ
giQg iQ WKe CoQseUYaWoiUe oI GeQoa. SKe comEiQes Wea
cKiQg wiWK SeUIoUmiQg wiWK a UeSeUWoUy e[WeQGiQg IUom
WKe eigKWeeQWK�ceQWuUy Wo coQWemSoUaUy music.
SKe Kas SeUIoUmeG maQy woUks IoU WKe SasW Wime (1oQo,
9OaG, /igeWi, %eUio, %ouOe], CKaiOOy, eWc.�. SKe Kas KeOG
couUses oQ coQWemSoUaUy music IoU AS/ICO iQ MiOaQ,
WKe AccaGemia 9iUgiOiaQa oI MaQWua aQG IoU ouU owQ
IQsWiWuWe. SKe Kas woQ a QumEeU oI iQWeUQaWioQaO com
SeWiWioQs, aQG aIWeU KeU GeEuW aW WKe 7eaWUo 1uoYo oI
MiOaQ oQ 1o]]e Gi )igaUo oI Mo]aUW sKe saQg iQ WKe
oSeUaWic aQG symSKoQic seasoQs oI WKe OeaGiQg IWaOiaQ
aQG IoUeigQ WKeaWUes, IoU WKe IWaOiaQ 5aGio aQG WKaW oI
SwiW]eUOaQG, GeUmaQy, %eOgium, )UaQce, +oOOaQG. SKe
Kas WakeQ SaUW iQ WKe mosW imSoUWaQW )esWiYaOs oI coQ�
WemSoUaUy music (9eQice, AmsWeUGam, WaUsaw aQG
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imSaUaWo oIIeUs Wo
UecW coQWacW wiWK
UacWicaO e[eUcises
I IoU WKe couUse.
UiseUs, smaOO syQ
�WUack WaSe UecoU
aQG measuUemeQW
se iQcOuGes OisWe
ysis aQG OessoQs

MiOaQo, QeO ��4�. E auWoUe Gi QumeUose SuEEOica]ioQi Gi
eOeWWUoacusWica e Gi auWoma]ioQe aSSOicaWa aOOe WecQi
cKe GeOO
isWUu]ioQe SUogUammaWa Gi gUuSSo. 3eU gOi
IsWiWuWi musicaOi « CoUGeUo » Gi 3amSaUaWo e « 5usco
Qi » Gi 5Ko Ka WeQuWo coUsi Gi eOeWWUoQica musicaOe e
Gi musica eOeWWUoQica.

PIANOFORTE

MaUio %eUWoQciQi
�. II SiaQoIoUWe usaWo come sWUumeQWo a SeUcussioQe
2. 9aUie maQieUe Gi ecciWaUe iO SI. ageQGo GiUeWWameQ

We suOOe coUGe, suOOe SaUWi meWaOOicKe, suOOa cassa
coQ YaUi WiSi Gi EaccKeWWe GeOOa SeUcussioQe

�. ComEiQa]ioQe Gi sWUumeQWi a SeUcussioQe amSOiIi
caWi SeU me]]o GeOOa UisoQaQ]a GeO SI.

4. 7ecQica GegOi aUmoQici
�. 3iaQoIoUWe SUeSaUaWo (Cage: Music IoU MaUceO 'u

cKamS, A 9aOeQWiQe ouW oI seasoQ, SoQaWas aQG
IQWeUOuGes�

6. SSeciaOi SUeSaUa]ioQi YoOWe aG oWWeQeUe EaQGe Gi
suoQo coQWiQuo o siQgoOi suoQi WeQuWi GaO SI. (%eU
WoQciQi: CiIUe�

�. CoUGe ecciWaWe meGiaQWe moWoUi a coUUeQWe coQWi=
Qua a YeOociWà UegoOaEiOe (%eUWoQciQi: ScUaWcK�a
maWic�

8. II SI. SUocessaWo SeU me]]o Gi aSSaUeccKiaWuUe eOeW
WUoQicKe (SWockKauseQ: MaQWUa�.
EseUciWa]ioQi SUaWicKe meGiaQWe moGuOaWoUe aG aQeO
Oo e )UequeQcy SKiIWeU.

MA5IO %E57O1CI1I. ComSosiWoUe. 3iaQisWa coQceUWi
sWa. 1aWo a 5oma QeO ���2, Ka iYi comSiuWo gOi sWuGi
cOassici e musicaOi.
'aO ��68 Ka iQi]iaWo Oa UiceUca su geQeUaWoUi sia acu
sWici sia eOeWWUoacusWici (« scuOWuUe Gi suoQo »� cKe Oo
Ka iQGoWWo a UeaOi]]aUe QeO �����
�6, SUesso Oa IacoOWà
Gi IQgegQeUia, queOOa Gi Musica e Oo IQsWUucWioQaO Com
muQicaWioQs CeQWeU GeOO
UQiYeUsiWà Mc GiOO Gi MoQ
WUeaO, iO coUso sSeUimeQWaOe Gi comSosi]ioQe Ga Oui
cKiamaWo MusicaO 'esigQ.
'aO ���4 osSiWe GeO %eUOiQeU KüQsWOeUSUogUamm GeO
'.A.A.'., YiYe eG iQsegQa a %eUOiQo, SUesso Oa +ocK
scKuOe Gi queOOa ciWWà.

PIANOFORTE

MaUio %eUWoQciQi
— 7Ke SiaQoIoUWe useG as a SeUcussioQ iQsWUumeQW.
— 9aUious meWKoGs oI makiQg WKe SiaQoIoUWe UeacW, ac

WiQg GiUecWOy oQ WKe sWUiQgs, oQ WKe meWaO SaUWs, oQ
WKe case aQG wiWK YaUious WySes oI EaWoQ aQG sWUikiQg.

— ComEiQaWioQ oI SeUcussioQ iQsWUumeQWs amSOiIieG Ey
meaQs oI WKe UesoQaQce oI WKe SiaQoIo UWe.

— 7ecKQique oI KaUmoQics.
— 3iaQoIoUWe SUeSaUaWioQ (Cage: «Music IoU MaUceO

'ucKamS», «A 9aOeQWiQe ouW oI seasoQ», «SoQaWas
aQG IQWeUOuGes»�.

— SSeciaO SUeSaUaWioQs GesigQeG Wo acKieYe EaQGs oI
coQWiQuous souQG: Eow maQiSuOaWioQs, KaUS cKoUGs
(%eUWoQciQi: «CiIUe»�.

— CKoUGs sWimuOaWeG Ey meaQs oI coQWiQuous cuUUeQW
moWoUs aQG aW coQWUoOOeG sSeeGs (%eUWoQciQi.
«ScUaWcK�a�maWie»�.

— 7Ke SiaQo SUeSaUeG Ey meaQs oI eOecWUoQic equiS
meQW (SWockKauseQ, «MaQWUa»�.

— 3UacWicaO GemoQsWUaWioQs Ey meaQs oI UiQg moGuOa
WoU aQG IUequeQcy sKiIWeU.

MA5IO %E57O1CI1I. ComSoseU aQG coQceUW SiaQisW.
%oUQ iQ 5ome iQ ���2, Ke comSOeWeG WKeUe Kis QoUmaO
aQG musicaO sWuGies. SiQce ��68 Ke Kas sWuGieG geQe
UaWoUs, EoWK acousWic aQG eOecWUo�acousWic (scuOSWuUe oI
souQG�, a sWuGy wKicK OeG Kim iQ 
����6 Wo cUeaWe aW WKe
EQgiQeeUiQg )acuOWy, WKaW oI Music aQG WKe IQsWUucWio
QaO CommuQicaWioQs CeQWeU oI WKe Mc GiOO UQiYeUsiWy
oI MoQWUeaO, WKe e[SeUimeQWaO couUse iQ ComSosiWioQ
wKicK Ke caOOeG «MusicaO 'esigQ.. )Uom 
�4 Ke Kas
EeeQ wiWK WKe %eUOiQeU KüQsWOeUSUogUamm oI '.A.A.'.
+e OiYes aQG WeacKes aW %eUOiQ wiWK WKe +ocKscuOe oI
WKaW ciWy.

3eU i prossimi anni ii Bollettino dell'Istituto
Comunale Musicale "Stanislao Cordera di
Pamparato., sarà inviato gratuitamente a tut-
ti coloro che ne faranno richiesta, entro il
mese di maggio, a OOa segreteria dell'Istituto.

W WweQWy oU WKiUWy
scoYeUeG, oQ WKe
SeUieQces (/iYiQg,
aUW oI gesWuUiQg».
oI cOassiIyiQg, EuW
isaUy Wo go moUe

sWaWiQg aOso iWs
aO SUacWice.
QgeUs aQG acWoUs,
GeQWiIy WKeiU owQ
aQ awaUeQess oI
WKe KumaQ EoGy

aeUa. 7KeaWUe aQG
e AccaGemia Gei
WKe CoQse UYaWoUio
KemisWUy. +e Kas
WKeaWUes (MiOaQ,

Wo. Massimo� 9e
aOso aEUoaG ()e

i. %UusseOs, SWUas
�UceOoQa, 1ewaUk,
was awaUGeG WKe

«9eUGi G
OUo»

MUSICA
D'ASSIEME

ENSEMBLE
MUSIC

)uga]]a sWuGieG
Q MiOaQ. +e Kas
:o UeacK WKe ma[i
� Kas maGe a Qo�
:WiYiWies iQ IWaOy.

WKe musicaO iQ
Ke IWaOiaQs iQ WKis
is Qow WeacKiQg
EOecWUoQic equiS
aQG Wakes SaUW iQ
gUouS IouQGeG iQ
GeYeOoSs sSeciIic

cWUoQics iQ SWaWe
eU iQ eOecWUoacu
omSOeWeG Kis sWu
II EOecWUoQic EQgi
oOOaEoUaWeG iQ WKe
UeseaUcK ceQWUes,
WKoU oI QumeUous
iWomaWioQ aSSOieG
:WUucWioQ. +e Kas
QiWs aQG eOecWUo
CoUGeUo Gi 3am

�� OugOio��2 agosWo

APPRENDISTATO
ALL'ORCHESTRA

GiaQQi 5amous
II coUso iQWeQGe SUomuoYeUe, oOWUe aOOa coQsueWuGiQe
GeO suoQaUe assieme (cosa quaQW
aOWUe mai uWiOe aOOa
IoUma]ioQe musicaOe aQcKe Gei IuWuUi soOisWi�, Oa SUe
SaUa]ioQe aOOa « SUoIessioQe » Gi sWUumeQWisWa G
oUcKe
sWUa. 3UoIessioQe quesWa WUa Oe Siù aSeUWe a SossiEiOiWà
Gi imSiego cKe si SUeseQWiQo oggi agOi aOOieYi Gi CoQ
seUYaWoUio.
9eUUaQQo sWuGiaWe iO maggioU QumeUo SossiEiOe Gi com
Sosi]ioQi oUcKesWUaOi, su Gue GiUeWWUici Gi OaYoUo: ��
SUaWica Gi « OeWWuUa »� 2� SeUIe]ioQameQWo aSSUoIoQGiWo
Gi aOcuQe Gi esse. QuesWe uOWime YeUUaQQo SUeseQWaWe
SuEEOicameQWe QeO coQceUWo Gi IiQe coUso.

GIA11I 5AMOUS. ComSosiWoUe, SiaQisWa e GiUeWWoUe
G
oUcKesWUa, 6 QaWo a MiOaQo QeO ���0 eG Ka seguiWo
gOi sWuGi musicaOi aO CoQseUYaWoUio Gi %oOogQa, SeUIe

-uOy �� � AugusW �2

PREPARATION
FOR ORCHESTRAL WORK

GiaQQi 5amous
7Ke aim oI WKe couUse, aSaUW IUom SUoYiGiQg e[SeUieQce
iQ SOayiQg WogeWKeU (YeUy useIuO aOso IoU IuWuUe soOoisWs�
is Wo SUeSaUe WKe sWuGeQW IoU WKe «SUoIessioQ» oI oU
cKesWUaO SOayeU, wKicK is WKe mosW OikeOy caUeeU SUo
sSecW IoU WKose gUaGuaWiQg IUom WKe CoQseUYaWoUio.
AWWeQWioQ wiOO Ee giYeQ Wo WKe gUeaWesW SossiEOe Qum
EeU oI oUcKesWUaO comEiQaWioQs, woUkiQg iQ Wwo GiUec
WioQs: �� UeaGiQg SUacWice� 2� SeUIecWiQg oI ceUWaiQ Sie
ces. 7Ke OaWWeU wiOO Ee SUeseQWeG iQ SuEOic aW WKe eQG
oI�couUse coQceUW.

GIA11I 5AMOUS. ComSoseU, SiaQisW aQG coQGucWoU,
5amous was EoUQ iQ MiOaQ iQ ���0, aQG sWuGieG aW %o
OogQa CoQseUYaWoUio, SeUIecWiQg Kis sWuGies wiWK CaUOo
ZeccKi. +is comSosiWioQs aUe oIWeQ SeUIoUmeG iQ Eu
UoSe, WKe UQiWeG SWaWes aQG SouWK AmeUica.
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